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Introduction

This report has been commissioned by Ashton Raggatt McDougall Architects on
behalf of the Victorian Arts Centre and Major Projects. It comments on the
significance of Hamer Hall at the Victorian Arts Centre, and provides an
assessment of the potential heritage impacts resulting from the current proposal
tor the building to be upgraded as part of the Southbank Cultural Precinct
redevelopment. Specifically, this Heritage Impact Statement reviews the proposal

for partial demolition and alterations to Hamer Hall including an addition on the

river promenade side of the building.

The purpose of this report is to assess the potential impact that the proposed
works have upon the character and significance of Hamer Hall and the Victorian
Arts Centre complex as a whole. No detailed research into the history of the
subject site or any associated historical significance was undertaken as part of this

report, as this has already been undertaken by others.

Methodology

This heritage 1mpact statement has been prepared with regard to the Burra
Charter and its guidelines, as amended in 1999, and in general accordance with
Heritage Victoria’s guidelines for heritage impact statements. [t seeks to respond

to four key questions:

What physical and/or visual impacts will result from the proposed works?
[/ there are detrimental impacls, provide reasons why the proposal should

[)

bhe permitted |
3) Has the design been influenced by, or had to address any Local Planning

Scheme provisions?

o . . :
4) What measures are proposed to mitigate the detrimental impacts.
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sources of Information

Lhe analysis below draws upon several site visits and external and
mspections of Hamer Hall, along with a thorough review of the Vies
Centre Conservation ”.H.*u'_'._'q ment Plan (Allom Lovell and Associates Pty Lid
association with Dr Phillip Goad, November 1995)

In prepanng this report, the authors have also been mindful of the |

Melboume's hLFIhl;__'t. U"-t'!!.i} Provisions and local |1-.;n[,1_‘_{:; I1q,!11;"',| as set ot

under Clause 43.01 and Clause 22.04 of the Melbourne Planning Scheme

Listings and Controls

Victorian Heritage Register

The Victorian Arts Centre, including Hamer Hall, is on the Victonan Heritage
Register (VHR Registration H1500). The extent of registration includes all of the
and and buildings on the site. The registration includes a permit policy, which

provides some indication of which intemal spaces are important (the permit

yolicy is included as Appendix A to this report). All the interiors are part of the
registration, but permit exemptions are provided for works in some (generally
less important) areas. These exemptions appear to be in generally accordance
with the CMP findings regarding which areas are more important and which are
not. The permit exemptions are given on the basis that the works which may by

undertaken will not affect the significance of the place.

The site abuts Princes Bridge, which 1s also included on the Victorian Hentage
Register (VHR Registration H1447). The proposal includes some works the

southern end of Princes Bridge but these fall outside of the bridge’s extent of

registration.

City of Melbourne
Hamer Hall has an individual heritage overlay control,
Concert Hall’ (HO920), under the City of Melbourne Planning Scheme (refer

figure 2 below). The extent of the heritage overlay shou
d and the interiors, but in fact the schedule to the heritage overlay identifies

listed as ‘Melbourne

d in theory be all of the

lan
the interior as not being subject to the overlay. In addition, the mapping excludes

the City Road alignment, which passes under the subject site, whereas the site
above the City Road should, in theory, be mcluded. In any event, a permit 1S not

required under the heritage overlay for places on the Victorian Heritage Register,
cations are referred to the local government authorty for

although appli
comments and consultation.
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I'he key considerations within the terms of the heritage overlay are whether the
proposed works will affect the character and appearance. and thus the

significance, of the heritage place, i.e. the \ Ictonan Arts Centre

National Trust of Australia (Victoria)

Hamer Hall has not been classified by the National Trust of Australia (Victoria).

Register of the National Lstate

Hamer Hall is not on the Register of the National Estate

2.0 History

lhe fuf/rm'f'nﬁf fn.wuffl' IS drawn from the Victorian Arts ( entre Conservation

Management Plan

The site of the Victorian Art Centre was originally low lying SWampy ground

used from the 1860s as a site for travelling circuses. In 190].

d permanent circus
was constructed on part of the site. Three years later, the remainder of the ste was

developed as ‘Princes’ Court’. featuring a Japanese Tea House. open air theatre.

miniature train and a water chute. T'he entire site was taken over m 1907 by
Wirth’s Circus, which remainder there for 50 vears.

Various buildings were added to Wirth’s complex over

the years. including a
dance hall in the 1920, but were destroyed by fire in 1953,

T'he site was identified

as the preferred location for a new cultural centre in 1944 although 1t is was not

until 1956 that the State government established a building committee to ove
development of the project.

SCE

In December 1959, Roy Grounds of the firm Grounds Romberg and Boyd was by

selected as the architect of the proposed art gallery and cultural centre on the

former Wirth’s site. Grounds’ master plan for the arts complex was presented and
approved in December 1960.

Bryce Raworth Pty Ltd with Prof. Philip Goad 3
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Figure 2 (left) Architect Rov Ground and Gallery Director Eri
model of the Art Centre, 1961, Source Picture Victoria

.T ¥ & s 1] . | - - ' '
Figure 3 (right) Undated photograph of the Snowdon Gardens Jountain, which was

demolished to make way for the Concert Hall. Source

hH;r JAwww. thecollectormm.com. au

Ground’s master plan was based on three formally distinct buildings - an art

gallery, art school and tall copper clad spire — siting on 4 broad podium level

. . r : . . .
with St Kilda Road, with functional spaces such as auditoria and car parking

located beneath.

'he project was planned 1n two stages - first the gallery and then the performing

‘onstruction of the National Gallery of Victoria commenced
1 20 August 196s.

arts centre and spire. (
in 1962 and the building was formally opened o1

Ground's initial concept for the second stage of the complex was compromised by

changes to the brief, budgetary constraints and
d Concert Hall underground in one

difficult site conditions. The

original master plan had placed the Theatres an

building, topped by a copper sheathed spire, however 1t SO
It also became apparent that the ground under the

on became evident the

cost would be prohibitive.
was unstable and required extensive pilling.

halfway out of the ground and build

planned theatres building A decision

was made to construct the Theatres building

the Concert Hall closer to the Yarra River on public parkland known as the

Snowdon Gardens.

n and construction of the Concert Hall substructure was
were well advanced by 1979. The Concert Hall
In 2004. The Concert Hall was renamed

Jier of Victoria Sir Rupert Hamer

The contract for excavatio
let in 1976 and building works
was opened on 0 November 1982.

Hamer Hall in honour of former Pren

Ground’s design for Hamer Hall is based on a cylindrical drum, which strongly

cecalls Castel Sant’Angelo, Rome In
riverbank alongside a bridge (refer figure 3 below). Originally intended to be built

wholly underground, Hamer Hall was constructed with four levels above St Kilda
Road and four levels partly or wholly underground. The exterior 15 clad in pre-

panels and articulated by projections and voids created by
The interiors largely the work of theatre

onsultant to the project in 1980.

terms of 1ts formal geometry and siung on a

cast concrete
and recessed balconies.

cantilevered
ruscott who was appointed as a c

designer John T

with Prof. Philip Goad 4
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A\ number of alterations have been made o U

1 [ NN
completed 1OR2 In 1988, the performing Avts Nuseuin ain hivex wote relacited

in 1988 Trom }.]l'ﬁ.' !.‘;i.\i.'l'lli‘ffl Rl 1evel | O W lAreel ssned Bovsad i the ot innd

garage below the Arts Centre lawn. Nost other ehanges (o Flamer Hadl hve taken

Y i b [ W & LY . & § | TR b. | . 4 [
place on Riverside Terrace where substantial atterations wele made 1 1992 in

conjunction with the Southbank development, | hese WOrks moetinded extending

the terrace (o the west and new landscapng vound the same ume, the Treble

{ !i'! restatnrant Servely Al ..“l-.i kﬂx'lh'“ Waiv 'n':‘:..l'll J'-'lu.t ”.”.u 5l"x'lll AVHS CAMESTLIS h."'l.'i

n 19908, the Amcor and Commonwealth Bank [JOunges weiw returbished o

design by Ashton Raggatl MeDougall, More recently, the reble Clet restaurant
was refurbished by NMBW architeets and renamed BQ Cald e works
neluded a black metal ¢lad extension on Riverside erace \ ith decked pergolias

Aside from these changes, Hamer Hall remains largely unchanged from s ¢ 1982

stale.

6.0 Significance

As noted above, Hamel lall 18 ineluded on the \ietonan “h"llld}‘.x‘ RC}‘.\:&HL and 18
e H}..‘lll“-l’i.l ax being of state sigmieance he statement of signicanee lor the

ormer factory complex, as endorsed by Hentage ViCtona, provides a detanled

appreciation of the significance ol the “léh'i"-‘ and this iy l\‘l\t\\x\lh‘i‘d i Below

What iy sieniflcamt”
(fier the National Galtlery of Victoris opaned it £903 8 180 FT St
of the Victorian Ares Centre, (HECRTRMN u-!-"”fﬂ' i\ :"!\" u‘i‘“*i"*ff{-':\‘ﬂ{ W N

ORI E.;H\' »«”1'“'“\;{\! (b VOM Y "*\l‘ff; 'Tih'\#:"\""\ v

i j i ' ‘ ' » l'h - ; :
YL Which Bl Gl Deent GO RN o Ay Hh"'ﬁ CADAMMAREY N BN ‘*-,\:1'-”\..

!a'.l'r‘HHqu’l'—" (1] er;h' !
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selected site in St Kilda Road, a :“I'h.rff!-.ju.f'm art school constri ted 1
the west in 1970 and the area to the north, known as the North End,

was allocated to the theatre and concert facilities, located under a

circular spire

Nine vears after producing the master plan, and with the gallery
-‘:’rHH{)h'H'. {I;F'HHHH‘.\' a".’H'H('-:." fn.i.' ctrention [0 the tft'-\f,ﬂ-*f 0] Fr'h:' J'J'.'-;'ufr-;‘
and concert factlities. Initial plans had been [or a

building and a multi-purpose auditorium, however plans [ol

new galler)
FJ!{'

auditoria components grew, and (he State government was persuaded

to annex land all the way to the Yarra. The design for the Slate

Theatre was altered to accommodate 2000 patrons and concerns over

the implications of structural works associated with underground

proposals, particularly after the collapse of the West Gate Bridge in
1970. forced Grounds to look at alternatives. The Theatres Building
was modified and extended above St Kilda Road level as an
undistinguished bush-hammered concrete building, and the spire,
lifted to house the flvtower, became an enormous latticed space frame

The Concert Hall, also originally intended to be underground, became
a massive. sandstone coloured precast panelled, cylinder. As a result,

Ground's initial concept for the complex was greatly compromised

Responsibility for the projecl lay with the Building Commillee,
established in 1956, and comprising a number of representative
members from the community, local councils, regional Vicloria, the
Victorian Government and the National Gallery of Victoria. These
included Kenneth Myer, who was chairman from 1965 to 1989,
Professor Joseph Burke and later Professor Margaret Manion [rom
the Fine Arts Department at Melbourne University, Councillor
Michael Winneke and Sir lan Potter. For twenty [ive years this
commitiee were a consistent force in the completion of the complex. It
hecame the Victorian Arts Centre Trust in 1980. with actor and [ilm
director, George Fairfax, as its [irst General Manager, a position he
held until 1989. Originally appoinied &s d technical officer, and Chief
Executive Officer in 1972, Fairfax played an influential role in the

development of the Arts Centre.

Work began on the theatre site in 1973, with excavation w ork not

completed until 1977-8, two years later than expected. Work on the
crable concert hall site began in 1976, As work hegan on the

more
fully developed sketch plans of the buildings and their

suhstructures,
interiors were (’funph'!va:!_

—#—‘_
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remained o be done on the Theatres site The rest of the Arts Centr
WIS u;n’m*:f progressively in JO84 with the [Thealres bDulldi

officially opened in October that year. This signified the ¢ omplel
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had been undertaken over a period of almost twenly Jive years
How is it significant?
The Victorian Arts Centre is of architectural, aesthetic, historical

social significance to the State of Vicloria

Why is it significant?

The Victorian Arts Centre is of architectural significance as a major
work by noted Australian architect, Roy Grounds, who, together 1
his former partners Robin Boyd and Frederick Romberg, was
the most influential architects of his generation, pioneering modern:
design. Together with the gallery, the Arls Cenire occupied much
his time from the 1960s to 1980s. Grounds significance as an archilecl

i ¥l .1','.’\.‘\

1§
L2rii

=
_Lp S

was confirmed when he was awarded the RAIA Gold Medal

and was knighted the same year

i = i
f LA F L e

The Arts Centre is of architectural and aesthetic significance
high standards of design and detail evident in the distinctive interio

I
|'||""--l;q,|.:

of the performance and ancillary spaces, designed by John
The Victorian Arts Centre 1s of historical significance as one
largest public works projecls in Victoria's history. This
project, undertaken over d period of almost twenly f[ive vears
complex planning, design, documentation  and

FEEFELrY | ("
N W : 1 . W .l'.l

encompassed
construction phases. It has associations with prominent mdividuals o

Vietoria's cultural history including George Fairfax and lo
Truscolt
The Arts Centre is of historical significance as a major cuiturd

institution and as the primary focus [or he aris in Victoria. ()
the complex, with (s distinctive Spire, provided

i .
LW

constructed,
Melbourne with an important visual image.

The Arts Centre is of social sienificance Jor the unusual level of public
interest and support it afforded. A large number of Vicloriins were
involved with the planning and financing of the complex and a4 number
of major and minor corporate and indi vidual sponsors were invalved

Bryce Rﬂ;d'ﬂl'ﬂ'l Pty Ltd with Prof. Philip Goad
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Conservation Managemeant Flan
A conservation management plan (CMP) was prepared lor the Victonan Art

centre by Allom Lovell and Associates and [then Dr] Philip Goad 1n

CMP was l..t"|'l1i]"'fL'l'!'L_'H‘“-|:"\ ¢ 1IN IS scope and caretully described the tabri

1 1 i
place and the related levels of significance for the component parts an

whole. This bemg said, the site has undergone some change

y €S, "tlt! 1L W "'.IIIE;'-E E-h'-. 1!1”1[.-1'11I l'.'ln.. :i.” ';tl:',. \ ‘I"tlll 1O D¢ Ieviewoa il

some time in the near future.

[n early 2010 a further survey of the place was undertaken in order to check on
changes that may have altered the significance of spaces within the building. I
was apparent that a number of rooms had been altered under permits 1ssued b
Heritage Victoria, but the affected spaces were largely Ol lesser significance and
the changes not of great moment in relation to the significance ol the place

he CMP includes a range of general and specific conservation policies thal make

reference to levels of significance and that also are framed with reterence (O

specific spaces within the building. These are meluded as Appendix B to this
- . { . i . i M 3
report. The following provides a summary of the Key aspecis 0! the CMI

heritage policies

[Exteriors

As a general principle and where practicable, the retention of as much as
possible of the Roy Grounds exteriors should be adopted

nificant aspects of the Grounds exteriors include the following

cylindrical form of main building
salcony and balustrade (Level 6) supported on deep tapered beams

Si

¥
.."_,"
[

e precast concrete panels, deep openings
bronze anodized aluminium-framed glazed doors with circular polished

yrass push plates
porch ceiling at entry level with pendant stalactites

e roof terrace at Level 6
heams. walls and columns of bush-hammered concrete walls

double flight stair of bush-hammered concrete (north elevation)
e copper roof
Consideration should be given to relocating the Clement Meadmore sculpture

‘Dervish’ back to its original location at the west end of the Riverside Terrace.

Interiors

As a general principle and where practicable, the retention of as much as
nossible of the Roy Grounds Interiors should be adopted.

Significant aspects of the Grounds mteriors include the following:

L ]

e beams. walls and columns of bush- hammered concrete, including
circular polished brass floor and ceiling trims to columns

e stair balustrades and soffits of hush-hammered concrete

e Hamer Hall auditorium

Bryce Raworth Pty Ltd with Prof, Philip Goad
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possible of the John Truscott interiors should be adopted

[hese spaces were considered as being of prima

given the lapse of fifteen years, their signif

three spaces previously considered of contributon

should

be

gelevaled

[0 11ems oI primary signil

| I |

following dressing rooms

¢ Margaret Sutherland Room (Level
e Hephzibah Menuhin Room (Level

e Bemard Heinze suite (Level 2)

I

Significant aspects of the Truscott interiors include
e padded leather wall surfaces and gold-anodised aluminium

and walls)

e vertical mirror panels with chamfered edges associaie

spaces such as stairs and elevators

e red Persian travertine marble tloors

e internally lit poster display boxes (east wall, Levels 2 & 3)
o west wall, Level 2 extending up to the ceiling of Level

] .h'-.l;‘ln.:l.;"'-'-'.f wrardaen

hammered concrete wall, covered by

11

(1968-70) by Sir Sidney Nolan

e the suspended sculpture

between Levels 4 & 6)
e feature ceilings, including:
- the golden cubes (Level 3)

- pendant stalactites (entry foyer, St Kilda Road, Level 5)

- select areas of polished brass

The following provides a summary update to the CMP

in relation to levels of significance,

Spaces still considered of Primary Significance (2010)

Space No.s

Level 2
2105
2107
2109

2116; 2117, 2119

2145, 2146

Level 3

3103. 3136

3117.3118,3119

3120. 3122

Level 4
4117.412]
4155, 4156
Level 5
5118, 5121
5142, 5143

Bryce Raworth Pty Ltd w

Name

Margarct Sutheriand Room
Hephzibah Menuhin Room
Bernard Heinze suite
Stalls foyer

Auditorium and stage

Auditorum
Cadbury Schweppes suite

Foyer

Foyer
Auditorium, stage and organ

Foycer
Auditorium, stage and organ

ith Prof. Philip GDE('-J
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e ornigmal Truscott designed lamps, seats and tables
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Arcturus’ (1982, by Michael Santry) (hur
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dressing rooms
drcssing rooms
dressing rooms
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auditona

foyers
function rooms
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foyers
auditona

{oyers
auditona
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Level 6

i!l||':"}‘, ] ]3 Oy Cl OVCETS

. | 1
6120 Auditonum, stage and organ idito
Level 7
104 Upper part of foyer OYCTS

103 Auditornium, stage and organ auditona
Level 8

h.i!‘.t

3110 Upper part of auditornium

spaces no longer considered of Primary Significance (2010)

Level 2

Ll and L2 L1ilts fovers
Level 3
Ll and L2 Lifts fovers
Level 4
L] and L2 Lilts VOTS
Level 5
Ll and L2 Lifls WETS
Level 6
L] and L2 Lifts Wl

Spaces still considered of Contributory Significance (2010)

NOone

Spaces no longer considered of Contributory Significance (2010)

(now of No Significance)

Level 3
3123 Baxter Room lunchion rooms
{much altered)

Level 4
4144 Green Room green room

f.l’l't'f .{
5133-5137 Treble Clel restaurant restaurants

The Proposed Works

The proposal seeks to partially demolish and alter Hamer Hall and to construct an

addition on the river promenade to its north side. As set out in the architects’

statement that accompanies the application documentation, the brief for the works
s substantially built around a need to upgrade the acoustics to the auditorium and
o make the foyers more accessible and public fnendly. The works to the foyers

<eek to resolve issues in relation to poor circulation, lack of public toilets,

Ruilding Code of Australia requirements, and the hike.

seek to upgrade and improve the interface of Hamer Hall

In addition, the works
cenerally, through the removal of the existing deck and

with Southbank more

10
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pact Statement

sSouthbank Cultural Precinct Redevelopment

Hamer Ha

construction of a new deck tha 1S integrated with the broader promenade to the
river edge, as well as new SLalrs 1o St Kilda Road and the edge of Princes Bride

In relation to these works and the CMP cutiservation policies that are described
..Iifll}"n.:_'~ d conservation HI'I.'II{.,';:} has been i.:IL"'-L_'iI.?'F'*L.‘{i N consultation with the
architects and client s1OUp as a ‘best fit’ marnage of project briet
policies I'his Strategy

5 ™ [
L | [ P A |

conservation recognises that the CMP specificalls
dnticipates the need for future change to the bullding

AS a general policy, elements of primary a

1d contributory significance
. ! y

_xffr;an f-‘{’ qu‘n“f'l'L'ffr. f."-"HH’l‘t‘J'. ' B A Fecognised HF.’:H circumsiances
within which the Vi lorian Arits Centre operates have changed

since 1l opened. Use of the
.\'.J'.rh_\f.-:m'fnfﬁl' 11 'f't'rﬁ'f'rf

.1‘:;:!:;)‘3{':”;!:’_1' Victorian Arts Centre has

d!-'n:f,f»'r.r."h'.r'uw aOf use have ¢ .lfa’r,h'.’_:_-l'f’{f [he

nature
of public demand for facilities and services has ¢ hanged dramaticall
Since the complex was aesigned and the construction of Southbank has
fif.l’flr &l impact l'-.f;n 0/ WS never en ;"-.J:;'I:f.:'n" fy [/1e H!':’Ii{HHHr T loricn
Arts Centre Trust. or the architects. For these reasons. « numober of
the fH'f.;ff'Hn‘H" concepts and MHMICES qre i{H’hJ‘H‘L(r_':' Hh'nfr:’c‘ﬁf.r.rh'.

dysfunctional or poorly sited in today's context and, necessarily,

change will occur. 1

The conservation strategy for the redevelopment can be summarised as follows.

Exrerior

The external drum of Hamer Hall is to relam 1ts itegrity to the upper levels.

and have signage removed from those levels, so as to regain its original

visual prominence. Signage is to be relocated to a lower ¢

anopy zone, the
canopy itself being rebuilt to Incorporate g

lazed roofing in

place of the
present walkway. The existing deck structure tow

ard the river edge, which
s largely outside the extent of registration of the site.

and replaced by a new structure. A new stair and point of connection to St
Kilda Road and Princes Bridge is to be provided, but this is largely outside
the extent of registration of Princes Bridge. Major ch
drum of Hamer Hall are limited to the lower are

1S t0 be demolished

anges to the exterior

as that are substantially

concealed from general views by the existing/altered canopy and/or the

proposed new deck, ie areas that are already 1n part altered.

Interior

I'he Grounds-designed auditorium is to be upgraded to improve its acoustic
pertormance for the long term, an upgrade that inevitably involves

substantial change, but where original fabric can be retained or adapted in a

compatible manner, this is to be done. Further to this, the prismatic

auditorium are to be retained but
clad in cloth to improve their acoustic performance. and the celling 1s

concrete forms of the upper walls of the

Victoran Arte € mre caonservalion inavemaent Plam \ olume | . JR

Bryce Raworth Pty Ltd with Prof. Philip Goad 11
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wric. albett with some modification 0 mMmprove circuiation

| torlets. Key elements Ol the orginal foyer

evel 2. 3 & 6 in particular) include the

L1

feature cerllings and exposed bush hammered

T % -I.l|:.'||.I| L i '-i 1\ ¥
PRANCES, RO Lt

el of the building can be summansed i more

LY 5 . . " | || | - = = = - - § -
N exisime 1ICatngei "'m"'-,'l.ln M I:-..!'"-u and existing T T OR ‘!Iill's'll""‘-"h
B - & . ® . | R I " ] [ L]
R etain existing ceilings with partial infill and new hight DIINgS
:‘ 1.' I.-l LY i '!.I- ¥ 8 -!lq. W 'lT % L] . N . hi-r I,‘ % i B !'i !
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comply with current BCA requirement
Retam existing furniturc
Install new light fithings
Relocate existing artwork (" Paradisc Green' by Sidney Nolan)
Remove existing bar, Structurcs and

Construct new bar facility along the wWest side of the toyer

= | - 1
associate 1001 FNISHCS

Demolish existing cscalators
Install new escalators

Recfurbish existing toilets on the casl side of the foyer
Construct ncw toilet faciity on the north side ol the auditornmum
‘h existiing

Replace cxisting carpct to matci

AL "'-.Ii"”i.'“h:li.

ll' ol

1 s 1 e # 1 -
il L.'In.'!}'h.:"-.‘;l.\. I|'Illl"g.lll.i.""" \..ll;hl.t"q..

Retain existing bush hammercd in-situ
or behind new high mass acouslic walls

Retain existing pre cast acoustic diffusion panels cither
thin acoustic treatment with scencny p;untu:u.l fimsh to match existing or
behind new high mass concreic walls

Retain existing precast cerling pancls

Replace existing SCais

Replace existing carpet

Replace cxisting parquct floor as required

plaster and timber vencer acoustic pancls
all cladding bonded to existing

exposcd with

Remove existing lightweight
and replace with high mass acoustic W
in-situ concrelc

Remove and remnstate exist
mechanical modermsalion

Replace stage flooring and stage fascia

Replace stage doors
Reconfigure wall at corner ol st
eplace fascia to choir hift

age wings to improve acoustics

Demolish some internal walls and pa

allow for new hoist and goods lift |
Minor alterations to Buckland Room including operable acoustic wall

Minor alterations to toilets and construction of additional storage

Bryce Raworth Pty Lt

d with Prof. Philip Goad

1¢ plaster balcony soffits as required lor

rt demolish existing floor slab to
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Level 3
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Retamn existing  stawrs,  Aller existing
comply with current BCA requirement
Retain existing furmturc

Demolish existing escalators and landing over existing bai

{

SVSICIN and )]

LOonsiruct ncw -;HL‘.]!.IEN: CITC HLHIHE! dSS0O0 1a1¢¢d concercl

slab infill for escalator landing
Refurbish existing hit cars
Retain existing Cadbury Schweppes lounge

Install new carpcet to match existing

1T NeA

New toilet facilities
[ existing Baxter Room with nd

Construct new kitchen in tootprint ol
VIP lounge arca adjacent, Existing lcather wall pancls removed

CIIRCTE CXDOSL L{.'

Retam existing bush hammered m-situ Conereic walls

or behind new high mass acoustic walls
Retain existing pre cast acoustic diffusion pancls cither

N ':!"l" VS lﬁ %11

L) ]

thin acoustic treatment with scenery painted finish 1o match existing
behind new high mass concrete walls

Retain existing precast ceiling pancls

Replace existing parquet floor as required

Replace exisung scats

Replace existing carpet

Remove and reinstate cexisting |1|;lr~lh.‘:' l‘l;lis.'-;.}:lj.' SOl as :'n.‘l.lt“.li..'ii {8}
mechanical upgrade

Install new front to existing balcony to comply with BCA and OH&S

requirements
New acoustic wall and architectural fimish to stage surround and « hott

SCAals

Demolish lower rows ol balcony

Generally unaltered aside from demolition of some intermal walls and
part demolition of the existing floor slab to allow for new hoist and

goods hift

Demolish existing deck structure mcluding all

piers/columns/ramps/external stairs

Construct new river edge entry and lobby sequence linking nver side to
level 4/5

Construct new food and beverage tenancies along rniver [rontage
mcluding loading facihitics

Construct new lobby spaces and totlets

Construct new stair from river edge to St Kilda Road with lift access

2etain existing bush hammered concrete columns, walls and beams
yemolish existing escalators, stairs and associated voids
art demolition of existing floor slab for new escalator pit

Construct new internal eirculation system, including new walls, infill

O
level S
Remove existing carpet and stone {loor finishes

Construct river side lobby spaces

Bryce Raworth Pty Ltd with Prol Philip Goad

existing void, new escalators and new stairs linking level 4 with
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Auditornnum

Back of housc
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Level 5

Foyer
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Southbank Cultural pPrecinct Redevelopment
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t"'.!-.-. 1 ]

¥ ol Tatl el mi i | ' i .

Nemaolish internal walls along WCS! ade of fover (including | !
! ] 1 | & ||
I.Ii.'."l:.l"'l| 1"1" RO 1 1 .\. I i;| b3 |

AL LR SALIAE Wl wilkh .lh'q.. % Ligll .',,l|.‘|.| _'-\._I\._.'.;.::';.'i.| :-."1.":|=:'1

) '11'1'-'!1\,,,' " Farvar Loy levd ) I I .
Demolisht CX 5L otlets On noriil s1dd¢ 0l AuA1toOriamni ;h;fj \WcC WILN

new performance space
[ Sinlhl . % ] i¥ «% 1 «a il ¥ " g i
'.!II i .1]"."\.. % ‘\‘Htllt.. ['I.1I||.. i |.:-h 1.1..'.'\.. b 1-'-1 "'.{"il:,!. "hll‘l.l..l "."I| .i'.ltlluﬁl"."i. Llitml
] 1 |
Relurbish existing hiit cars

T i
'Il, l'. ] - . L 4 i C 1 H i i
W | |i|l'-"-1 L -".LH‘I--.I-:':_T_ 1"|_-|I|“i'\. E-""hl,l.l."‘! I--l'l1.\.\"' '\-':1.'.["_1 :I-‘:1‘!||1h1"\ l"‘." "l-.'l:l;-l."r‘ll'- RN |

requircIments

3= £ . . i

!"-.\.].U'LJH I}UH-llﬂl l .'!”_"a'\'t"i. K an \l"'“-.'\.”ﬂ':'l
|

Remove and storc ¢ visting artwork “ATC urus
- = i ! . '
Retain existing bush hammerced m-situ Concreic walls — cither exXposed
or behind new high mass acoustic walls

¥ o if e % - \
Retain existing pre cast acousti diffusion pancls cithe exposcd willl

thin acoustic treatment W ith scenery pamnted finish to match exisung Ot
behind new high mass CONCIcle walls

Retain existing precast cerling pancis

Replace existing parquet floor as required

Remove existing lightw cight plaster and (ymber vencer Acoustic pancis
and replacc with high mass acoustit wall cladding honded 10 CXISiHE
n-situ concrelc

Remove and reinstate CXistng plaster balcony offits as required 10T

mechamcal modernisation

Demolish lower four TOWS of balcony and proy ide new balcony 10 {ront

of row J
Provide ncw lronl 1O existing balconics
OH&S requircments

New acoustic W all to st
Retain trumpeter’s balconics behind

1O ulﬂl]ﬂ} uiﬂ\ 13C A ;u‘n’l

Apc curround and transitioll wall
| new architectural ¢ ladding

Replace existing seats
Replace existing carpcts
Remove and store orgatl

Demolish part of existing concreie floor slab to allow Ior nCW hoist and

goods it
Enlarge and u
Refurbish greenrooii

pgrade back of house loading facilities

Demolish eX1Stng picrs, ramps and associated Structures
Construct ncw cntry lobby linking rver side to level 5.
Construct new food and beverage tenancies

Construct ncw lobby spacc and to1lcts

ered conerele columns and beams

Retain existing bush hamn
main entry doors (retain fcaturc ceiling

Demolish foyer entry including
and lighting over entry)

Demolish existing Sairs and pa
voids, Construct ncw internal circu
nfill of existng void. new cscalato

it of existing floor slab to creatc new
lation system, ncluding new walls.,
rs and new stanrs linking level 5
with level 4

part demolish external w
Enlarge foyer and provi
demolishing existing toilet block
Install ncw nternal and exicrnd

alls along St Kilda Road frontage

de access to NCW deck on north side by

| wall linings mecluding contunuous

exterior glazing
Demolish cx1sung office spaces o1 west side ol foyer and enlarge front
of house faciilics ‘ncluding bar and cloak room

Il'l‘.'-«'l;'l“ LTC!hI‘i:.___".a ;l'.‘hi !"mnll'.l‘l.'.

Demolish CX1SHNE roilets and construct new toilets

Bryce Raworth Pt

y Ltd with Prof Philip Goad




Auditorium

Ri1vC !'L‘.’Li 'f__"-:

Back of housc

l.evel 6

Foyer

Auditornium

Back of house

alement Southbank Cultural Precinct Redevelopment
Hamer Hal

Construct new stair linking level 5 with level 6

| - - ' i
Refurbish exasting it cars

| . e’ i ey L :
Retam existing bush hammered in-situ coOncreic walls — etther cxposcd
or bchind new high mass acousiic wialls

i -

LCLET 'n."'-.!‘.,f-ll,]'._' PDLC '-..I"'-E ..:'-,5."”“"-1.1\_ r.“'._'.l,:'ﬁ.l.,'l:! 1'-'=|l:|-,_l:!" '-..].':Il':l. ‘-',,l[h._ﬁ‘_ I i

I
thin acoustic treatment with scenery panted fimish to match X5t
behind new high mass concrete walls
Retain existing precast ceiling panels
Replace existing scats
Replace existing carpets
Replace existing parquetie floor as required

) o~ 5 . - 1 [ 1 i
Remove existing lightweight plaster and timber VEncer acoustic pancis

and replace with high mass acoustic wall cladding bonded to exisung
in-situ concrelie

Remove and reinstate existing plaster balcony soffits as required 101
nechanical modernisation

Install front to existing balcony to comply with BCA and OH&S
requircments

Demolish existing deck including pedcestrian link to west siude Ol
Princes Bridge

Reinstate historic detailing to bridge

New deck works as per level 5

Demolish part of existing concreic floor slab to allow for ncw hoist and

:.:‘_UHLIH it

Retain existing bush hammered concrete columns, walls and beams

Retain existing ceilings

Retain existing entry void

Retain existing lcather wall pancls

Retamn part of existing stail Alter balustrades and handrails to comply
with current BCA requirements
Replace existing carpel

Demolish some internal walls 10
existing ‘sound housc® arcas

allow for new toilet facihiies In

Construct new bar facilities
Remove part of the existing penmelcr walkway and replace with

glazed canopy

IE 1-"&..‘ "'r1"-

Retain existing bush hammered in-situ concrele walls — cither exposed

or behind new high mass acoustic walls
acoustic diffusion pancls ecither exposed with

Retain existing pre cast
cxistiing ot

thin acoustic trcatment with scenery painted to match
behind new high mass concrete walls

Retain cxisting precast ceiling pancls

Replace existing scats

Replace existing carpet

Replace existing parquet floor as required

Remove existing lightweight plaster and timber venecr acoustic pancls
and replace with high mass acoustic wall cladding bondcd to cxisting

in-situ concretc
Remove and reinst
mechanical modernisation

Create new opening In cxIsting

ate existing plaster balcony soffits as required for

mn-situ wall to provide access to

technical zone
[nstall ncw rigging structurc over Siage
[nstall new overstage acoustic reflector

Construct new overstage technical zonc
Generally unaltered except for new stairs to level 5 and new ramp to

choir scats

Bryce Raworth I:"ty Ltd with Prof Philip Goad
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Analysis
'] W) ' '
| .I"F.‘!.F '.lr:ll a1 8rdislelidal, Iy . 3 v j
! i LTIk VISted tmpeacits will resutiin frrcam I/ nroposcad ks
I'he proposal will clearly bring al
| [ I-L- k% 111 L 1K ‘I! ‘ %1 T i oy i W - wIE
i | Fingyg anout ; 1141 e eXleriol hy rel |
'--.."-['*“EE::” i IE\ T IT"-:- Tal| i ——— & ; .
2 10r1C and INroducing sCveial v modern elements, DU th s 1 cl
L 3 [ & a 1 . 5 1 ¥ ]
l]|pl!- 'l‘hlli 'L-"'ﬁ'.lll Il'l L'\“. . N i R ii B & | g i1 5 1= q
t in only limited impact upon the identified significance of the site

drum of Hamer Hall, and th

In particular, the proposal protects the uppeit
| 1
and as the vVisud

protects Grounds vision of the building as a geometric entit?

L‘LIHI‘-'-,EIL'H’. of Castel Sant’ Angelo, Rome

-I'l]f_: l'__j_fl,_*;'l'nt."'-«:. extent ol L'|!11:‘jf_';' will t.ll“..'l." [1'1;*.1:,.' on the nivel 'I”'L?””.-f.'l.'nh‘-f aAred. where
the existing decking/promenade 1s to he demolished and replaced with a new
structure — much of this zone of change 1s outside of Heritage Victonia's extent ol
registration, but 1n any case the structurc 1o he demolished 1S substantially nod

original or significant

'he proposed Iluminated signage to the face ol the canopy overlookKing the rivel

s seen to be impact neutral relative to the

will be an innovaton, but one that

existing signage arrangements

the key 1mpacis arist in relation to the substantial

In relation to the 1ntenor,
ith many instances of original

changes to the auditorium and to the Toyers, W

fabric being removed and new fabric introduced

Upgrading of back of house and technical facilities will have little impact outside

hich are in any event are nol normally accessible to the public and

these areas, W
to be of lesser significance.

are generally considerec

age] of the sculptural light *Arcturus’, as

the removal [to stor
The Sidney Nolan prints 1o the

The works require

the void within which 1t '« located is to be lost,

foyer wall at [ evel 2 are to be rela ith some prints to be relocated o1

ined in part, W
stored, This 18 of lesser 1mpact, neofar as these prints were introduced
letion of the place as a wall covering, and are not in any case

subseqguent to comp
part of an Origin

set of the print group or al concept for the prints by

a complete

the artist,

vide reasons why the proposal should be

2) If there are detrimental impacts, pro

L L vl

anticipates the need for future change (0

complex continues 10 function as «
vather than as a static huilding

(he CMP specifically
essential that the

as il does now,

As noted ahove,

the building, as 1S
it machine,

#

rﬁ'HHH.’H umr’ ,HH.-‘-:’J'

cheltering cultural activities

¢ Conyarvaticd Management Plan YiHUme L, 04

- Flg feariienm AFs { N

Bryce Raworth Pty Ltd with Prof. Philip Goad
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Southbank Cultural Precinct Redevelopment

k Tali I 1 . "
laritage Impact Statement
HAMeaTr Mel

The role of Hamer Hall within the Victornian Arts Centre 1s

+. B L L1 . L] []
for the pertormance 0l musi It 1s imperative to the significance Ol the place
::."" l'b..”'-"il"‘\{:'.. 1"1'-' AT AN 8 atleadt th (TN | i I |
L & ] ih., L1 ..,!I:IL'I.. I'-.-i-ll'q.\-' 'n.]--l]l\' -".1':.|I-lh" -lh"' 1t|1ﬁ'\ :\" IiIiE1I‘H.IIIII‘ :I'. "1-""!.-"' :-'
RE
i

“"E.tl't. i )

inl and historical sig1 ce

term utility and, as a concomitant, ils SOt
present instance, the acoustic periormance of the Hall is adversely impacted D)
many of the elements that contribute to its valued architectural character. The
works seek to strike an appropriate balance 1n erms of the conflicting objecuves
of maintaining the place’s social and historical significance and maintaiming s
original architectural character. The Key benefit of the proposed works 1S ther
Provision for a ".UI‘I';,E LCTT, sustainable and OnNgoIng usc ot the hlllhi'lﬂ;.‘_ a8 a concert

hall.

Similarly, while the Truscott foyers arc of architectural interest and, as part of the

1| fabric. contribute to Hamer Hall's present int It 1S not

origin egrity as a place,
possible to address the inadequate functionality ol these spaces without some

The proposed WOrTKS provide a functional and aesthetically

degree of change
positive response while maintaining sufficient ol the original character 0Ol these
spaces to allow Truscott’s design intent to be enjoyed and understood.

[t is not uncommon for public etitutions and associated buildings 1o requirc
order to accommodate their valued use. In recent ycars

substantial change n
inges to both the NGV St Kilda Road and to

Melbourne has seen substantial chs
the Myer Music Bowl that have sought (0 retain key aspects of their 1conic

presence within the cit allowing radical improyvements.

y while nonetheless

At a more extreme level, the MCG has seen the replacement ovel the past two 01

decades of all the older built form on the site, including the significant

three
(registered) Members' Stand.

As a related issue, the socially significant fabric of Waverly Park (or AFL Park)

a registered historic place, has been substantially demolished, n

at Waverley, also
:1:4_iudgu:.l of primary importance rather

because the social significance W
nificance of the place -
architectural character of the place and to

that case
than the architectural S1g only a portion of the stands has
heen retained to signify the original

represent the 1ssociated social significance.

he redevelopment of Hamer Hall as presently prnpuﬂcd confronts a sumular
ed ongoing use of the nl
sire to retain its original fabric 1n o

conflict between the valu ace. and the associated aspects
and social significance, and a de
architectural and aesthetic significance to be

of historica

manner that allows key aspects of

understood and interpreted.

1) N{r\ H’h“ zfx'.h'a‘;fu heen Hff:'.'ff’m'q.'ff -;H', (2" hu‘n'" [() n't‘ftf!';'.‘i.\‘ cny LU['HI" J“{[HH”H'_!_:

.."l.i IH'IHL ‘!H‘rn ISIONS A

[he proposal has been prepared with propet regard for the relevant City ol
Melbourne planning scheme provisioms. including the heritage overlay at clause

Bryce Rawnrl'h Pty Ltd with Prof. Philip Goad



10.0

ot 1y 1 Yl ; i i vy iy . -
Heritage Impact Statemant Saouthbank Cultural Precinct Redovelopmant
Hamaer Hall

43.01 and the local I"L"!lll”."'. for heritpge ;‘*1.’“ es within the .'li‘”L!.l City Zone, clausc

22.04

[his being said, the considerations relevant under these clauses are essentially the

same as those relevant under the Heritage ACI In brief these can be cymmarised

as ‘what s the impact of the proposal upon the characler, appearance and

significance of the place’, and these matiers arc addressed throughout this report
4) What measures are proposed o miligate the detrimental tmpaclts?

The !\'L‘}_.‘ measures that have been taken to mitigatc ;’fulnmumul impacts are, 1n
effect, those n:l‘u';ig‘rhul;ﬂud in the strategy 1or conservation and development of the

site set out above, ie at the beginning ol Section 8.0 [p 11] of this statement

Conclusion

In summary, the proposal for works to Hamer Hall have been developed from a

detailed appreciation of the significance of the place and 1ts component parts

While the works clearly result in a substantial degree of change to the heritage
place, the overall tesult is a considered and sympathetic outcome, where the
impact associated with changes (o fabric 1s ofisel Dy poOSIlIVvE acoustic, design and
urban design outcomes that are complementary to the larger heritage significance

of the place.

e
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